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EDUCATIONAL SERVICES DIVISION, ARGUS CAMERAS 





Whether it’s a “first night”’ performance or the umteenth time 
you’ve projected those favorite color slides, you’ll want the show 
to open .. . and close . . . without a hitch! 


When the “house lights’”” go down and your family and friends 
settle back for a show, their enjoyment and yours will be increased 
by the little time and care you spent in planning, taking, and 
presenting these slides. 


Although the color in your slides has a magical touch by itself, 
it’s best, as it is with any dramatic production, to have things 
all set BEFORE ‘‘curtain time’’!! 





Well, since there is nothing more boring to friends and relatives 
than an unrelated “‘hodge podge’”’ of color slides, the first step is 
really planning the slide story. 





It’s so simple, it’s a wonder more people haven’t tried it! You 
just plan to tell a story, then take your color slides with this 
idea in mind. 


The idea of putting some “continuity’’ into slide sequences is 
actually the same sort of thing that makes your favorite movie 
so interesting; the sort of thing that makes a good story “hang 
together”’ carrying you from one chapter to the next by keeping 
your interest at a high level. 


Yes, audiences like a story, and the best way to make certain of 
some logical sequence to your slide shows is to “‘go Hollywood”’ 
and make use of a script. 


To give you just a rough idea of what we mean, we’ve set up a 
sample script on the next page. 











Vacation-time 


Getting equipment together. 
Packing the car. 


1. 
z 2: 
Preparations = 
for trip... 3. Leaving the house. 
4. 


Picture through rear car window 
as car pulls away. 


Stop for gas. 
Stop for lunch. 

Enroute... Close-up of someone eating. 
Driver of car napping. 
Attractive scenes along the way. 


Overall view of locale. 
Arrivatat Unpacking the car. 
destination... “Gag’’ shot of driver tired out. 


Interior of cottage, cabin, hotel or 
motel. 


A few historic scenes. 


Scenes and . Attractively framed scenics around 


activities at locale. 


vacation Night-time shots in town. 
spot... . Sunset or sunrise scenes over water 
or hills. 


Interior shots, etc. 


Catch scenes missed (or take new 
route). 
Trip back . Picture through windshield, as car 
home... nears house. 


Shots showing vacationers around 
living room all “worn out’’. 


Don’t forget to mix in some close-up and far away shots for special 
effects. Your telephoto and wide angle lenses will help with this. 











Although a script can certainly help te provide your audience 
with a truly fine show, a little common sense and good old- 
fashioned courtesy during the show will really put the finishing 
touches on your production and qualify you for the degree of 
“Master Showman”’. 


You may even be awarded this degree by your friends for following 
just ONE VERY SIMPLE RULE ... namely . . . keep the 
number of slides in any one show to a comfortable minimum! 


It’s far better to leave your audience wanting more by showing 
75 to 100 related story telling slides in about an hour, than to 
put them to sleep with a ‘‘jam-packed”’ three hour show. 


There are other things, of course, which contribute to a successful 
show, and if you are planning a sort of ‘‘production schedule” to 
go along with your script, you will want to pay particular atten- 
tion to such things as: 








PROPER FILM | 





SELECTING 


Standard color films on the market today do a splendid job, and 
you’ll find the new Super Anscochrome offering considerably more 
speed than other types. 


Film manufacturers recommend outdoor color outdoors, and 
indoor film with flashbulbs or flood lights inside. However, these 
manufacturers also provide information on special filters and 
flashbulbs for use with both types of film. 


Your local photo dealer will help select the proper color film for 
your pictures, and be very glad to take care of the processing 
for you. 


EDITING SLIDES | 





This professional term simply means ‘“‘weeding-out” the very 
dark or very light slides and poorly composed ones that tend to 
throw a “sloppy note’’ into the act. 
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MOUNTING 


Don’t hesitate to be critical here! Save the poor slides if you 
must, but keep them out of your slide shows! You’ll win more 
friends (and keep the ones you have) by showing a few good 
slides, than you will with a “big batch” of poor ones. 





Although your dealer returns the color film to you in standard 
cardboard mounts already for projection, you may wish to provide 
them with the very best protection possible by mounting the 
slides between glass (ALL of them really deserve this). 


By using EXTRA-THIN glass for this purpose, slides mounted 
in this manner will slip easily into the Argus Automatic, or 
similar type, Slide Magazine just as the regular cardboard mounted 
ones do, and will also fit easily into the Argus Single Slide Editor 
and similar type slide carriers. 


The mounting technique is very simple, and here’s the way 
it goes... 















Get extra-thin glass and paper masks 
from your local photo dealer. 





Clean slides and glass until they are free 
from dust and lint. (Soap and water is 
OK for the glass, and a clean camel’s 
hair brush for the slides.) 


Take slide from cardboard, place be- 
tween paper mask and put between glass. 






Put this glass ‘‘sandwich”’ in metal frame 
of the magazine. 






The metal frame holds glass in position, protects it from dust and 
moisture, and can be removed whenever you wish. 
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NOTE: For use in Argus rotary, Argus Single Slide Editors and 
similar non-automatic carriers, the glass “‘sandwich”’ can 
be bound with slide binding tape. It’s simple, handy, and 
available at your local dealers. 
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CROPPIN 


Many slides can be improved through cropping or masking-off 
unwanted areas. This can be done by unmounting the slide and 
using a thin black plastic tape (such as acetate slide-binding tape) 
to cover the areas that you do not wish to be projected. The 
slide can then be remounted. 


If you have roll film transparencies that can be improved through 
cropping, they can be cut down to the size of a 35mm slide and 
mounted in a 35mm slide mount. 





PRESENTING | 





This really brings us back to the original “‘curtain time’? where 
your projector literally “takes over’’. 


Automatic projectors with slide magazines provide a trouble-free 
method of keeping slide stories in proper sequence without having 
to worry about replacing them in a file in the right order. By 
using slide magazines, you will have different slide stories ready 
for the next time you want to have an interesting slide show. 


Although slides are at their best on a regular projection screen 
(you’ll want one at least 40 x 40 inches in size), a white wall or 
windowshade will do until you’ve had a chance to select the screen 
best suited for your projection room. 


Even though you have carefully taken the pictures with a slide 
show in mind, and carefully edited them to eliminate all the poor 
slides, give careful thought to the order you would like them 
seen. Dramatic interest can be built up by showing the slides in 
an order which leads to a climax (the same way the movies do). 














Intermix those slides taken with the normal camera lens, the 
telephoto lens, and the wide angle lens. They help portray different 
viewpoints, and allow you to show how subjects can look different, 
even though taken from the same place. 


: Try creating interest and holding it by showing those different 
views of the same subject . . . a person climbing stairs (back view), 
then the same person almost at thé top of the stairs (front view). 
Slight differences like this add interest, and give variety to the 
; types of shots and angles. 


Sometimes slides taken months ago can be added in with new 
slides to make a story more interesting and forceful. 





fORING THE SLIDES | 


Whether your slides are in standard cardboard mounts or between 
glass, the manner in which you store them is IMPORTANT. 


In a cool, dry place their brilliant colors will last indefinitely. A 
small amount of SILICA GEL (about one ounce to 100 slides) 
stored with the slides keeps moisture to a minimum, reduces 
popping and assures sharp focus during projection. 


The moisture present in all color slides sometimes produces a 
“popping”’ or snapping during projection. Many projector owners 
find SILICA GEL (available through your local photo dealer) 
one of the answers to this very common situation. 


There are other little tricks you will pick up from time to time 
that increase pleasure from color slides, but by reviewing the 
basic information in this pamphlet once or twice, and following 

i the suggestions carefully, you will find your color slide shows 
taking on new zip and zest. 


GOOD LUCK - GOOD PICTURES - AND ON WITH THE SHOW! 
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